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Center Ca rver
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Barney Christy

Center carver Barney Christy is
earning a world-wide reputation as
woodcarvers from all over the main-
land as well as other countries seek
him out during their vislt to PCC.

The fune issue of Chip Chats, a
magazine produced by the National
Wood Carvers Association, featured
Barney, and its producers are excited
about his work.

"Uncle Barney" smiles as he ex-
plains that the group is very in-
terested in his work because it rep-
resents Polynesian tradition, They
would like to involve him more in
lheir goal of spreading information
about the art of wood carving across
the nation.
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f- EPANAIA WHAANGA (BARNEY) CHRISTY

INTERVIEWER: KALILI HUNT
INTERVIEWEE: BARNEY CHRISTY
JUNE 18, t982
NO. 0L4

Bc: we1L, tet me take you right back to around Lg4z. r thinkprobably this is the tlme when r was getting prepared for thePolynesian Cultural Center. My name i-s Epanaia Wf,aanga Christy.r am a Maori from New zearand. r was born to sidriey wnaanlaChristy and Kathleen We1sh on the l-6th of October LgzL in a s*altbut historical village called Nuhaka in Hawkes Bdy, New Zealand.r come from a large famiry of fourteen. My great-grandfather,HirlnL whaanga, and my great-grandmother, uere, were among thefirst Maoris from our tribe, Ngati Kahungunu, to Join the MormonChurch. Hirini was the great paramount -chief or ',arLki" of thetribe, and he and my great-grandmother left New Zealand about Lggoto go to the Salt Lake Tempre to take their endowments. He tookall the genearogy of the Ngati Kahungunu tribe and did a1r theirtemple work for them.

My dad, Sidney, was nine years of age when he was taken to America.He grew up in that great land and was educated at the Universityof Utah. When he was still allve in his later years, he was stillrated the eleventh best in the world for American basi<etbatl. Manyof his frLends from America came to New Zealand to visit with himland they wourd start singl-ng their colrege songs right from thegate I tiL they got to the inside of the house. He ai-ta my mothermarried in the sart Lake Tempre, whj_ch makes my brothLrs andsisters the first known Maori covenant chitdren in the Church.

My great-grandfather died and was buried in the SaIt Lake Citycemetery. My family mcved back to New Zealand towards the end oi
L9L8 after the First World War. There was great-grandmother, Mere,
Mom and Dad, and six chirdren -- two boys and four sisters. There
were another two boys who dled in America. I was the second oneof eight who was born in New Zealand, making a total of fourteenchiLdren. Great grandmother returned to America at the age ofnJ-nety-three. She wanted to be burj-ed next to her husband, utlfnt.

f
(

INT: Ifm here with Barney Christy to d:.scuss the questionnaireof the history of the Center. I ' 1I just ask Barney s5me questionspertaining to that history. Brother christy, aufing wnJt periodof time and in what capacity or capacities were you invotved withthe Polynesian Cuttural Center?
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She dLed four yeaFs tater at the age of ninety-seven.
r grew up in the church and had a very happy upbringlng. There wasa_Iot of happiness and taughter in my eamrry. wrtn- my father'seducation, he was an asset to the communlty. He worked a lot inland courts and was abte to hetp many of his peopte in gettingtheLr lands back. rn the year L947, the tqtssion nreiiaent]President Halverson, made me an Elder. It was about this time thalthe Church decided to build a very large carved house ln my villagein Nuhaka. This was like a thank-you to the peopte of xunaXa aiathe Mahia district for their faith and fortttude fn the past years.The annual Church conference was held irl Nuhaka many -timeJ, 

andthere was a period of time when it was 'hetd in ttuhika for fiveyears in succession. However, there were complications. There
were no carvers in the Church. The Church selected eight young mento work and learn under two master carvers, pine anO ]ohn Tafapa,
who were two brothers. r was one of the eight. Also, there wa!
my brother Benjamin, who was a MaJor in the Maori Battalion, and
my brother Angus, who was a returned missionary. There was TakaPanere, Dempsey Greening, Anaru Kohu, olJ-phant McKay, and RikiSmith. These were the boys who were selected from our districtthat learned to carve under these two great Master carvers.
We were apprentices working for a wage. We were told that sometimeat a later date we would be asked to do some work for the Church.It came about fourteen years later in the form of a rabor missionin Temple Vj.ew, Hamilton.

We were to do some carvings for a Polyneslan Cultural Center to bebuilt ln Laie, Hawaii. This was exciting! r had recentry been
made Bishop of the Nuhaka Ward. I was left alone for about sixmonths. The carving wasn't golng fast enough. one evenlng whire
my faml-Ly and I sat around the living room fire, there was i knock
on the door. I was surprised to see Brother Les Hawthorne, who washead of the Church building program in New Zealand under president
Mendenhall. He had with him John Elkington and Brother Goodwin.I was asked to come on a Labor Mission to help do the carvlngs forHawaii. r told them r r^ras preparing to go to salt Lake clty toGeneral conference. However, r made my declsion and told them rwould go where the Church needed me most. I realized that thechurch herped me to get the talent that r do have now. My family
and I would go to Tempte View.

A blg truck was sent to pick up my belongings and soon we foundourselves in Temple Vl-ew and working with the other carvers. Outof the class of elght in L947, four turned up on a Labor Missionin Temple View--myself, Anaru Kohu, Taka Panere and Oliphant McKay.
We taught another boy. His name was Taka Walker. The other one
was the Master carver that taught us in 1.947, John Taiapa.

It was a great task. The lumber--totara ls the name of the lumber-
-was donated by a Church member. His name was Taite Davis from
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North Auckrand. ,, some of these rogs were massive and lookedimpossibre to carve. Every day $ras started with a prayer and ahymn. we were requlred to put in an eight hour day. Miny timeswe worked ten to twerve hours a day. sometimes of an evening rwould look up at the workshop from my rodgings and see the 
"[oprights on. r wourd wark up to the workshop to f ind 

"orn"orrlcarvS-ng. Then r wourd start. And before rong, the whole crewwould be working. This happened very frequentry, and this was how
we were able to complete the tremendous task. We not only finishedwhat originally was expected of us, but we also did caivings foranother buildlng, the Chief's house.

We also worked on a war canoe. This canoe was being bul-It for Ki.ng
Georgefs visit to New Zealand. But before the canoe was completed]the King died. The unfinished canoe was left in the forest and i!
was covered with tree branches. Thirty years later we acquired itwlth the idea of completing it and sending it as a dispfay pieceto the Maori village in the Polynesian Cutturat Cenlerl Oneproblem was that no one knew how to work on a canoe. we got thehelp of an o1d retired carver by the name of BiIl Whautapu, wno naaa very bad heart conditlon. However, he said he woutd come andsupervise the work and show us what to do. I remember doubting hiscapabJ-lities when he told us that the first thing we had to d6 wasto fill it up with water. We were eager to take to it wl-th mallet
and chisel. As the water rose, this old master carver marked thehlgh spots inside the canoe with a crayon, as he watched thecontour of the water. He then told us to let the water out. WhenIt was dry, he tord us to get inside the canoe and edge out thehlgh spots, whlch made the l-nsLde evenly balanced. I had no moredoubts and found him to be a very learned man and a great mastercarver or a tohunga.

when the carvings were completed, we put them through the churchtreatment plant at Tempre View to herp preserve the carvingsagainst the Hawalian ctimatic conditions. About this time my wif6,MarJorie, had an operation for cancer. The stake erestoent,President Wiser, called a Stake fast, and the Stake family gatheredinto the Stake house at six o'clock in the morning anA op6ned thefast. The Stake house was fllIed to capacity. r[e operltion wasgoing to be performed without cutting her open. At the scheduledtime, the Doctors changed thelr program and decided to cut heropen. Just as wel1, for one of her ovaries was affected and would
have been reft in had she not been cut open. The operation was agreat success, and she recovered very quickry and was riding abicycte soon after. Had she not had the operation, the Dr. tora
me later that she may have lived for about ten years or ress.
However, it is now twenty-one year6 later.
rn L972, r was asked by the church to come to work in the Maori
vJ.llage in the Polyneslan Cultural Center. My wife and I met with
PresLdent Mendenhall in Brother John Elkington and Sister WaiElkingtonrs house, and were interviewed by President Mendenhall and
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later by the staFe presldent, president Douglas Martin of theHamilton stake. r was then stake Executive secretary. By Aprilof L973, w€ were on our way to Hawaii, bringing with us ouryoungest daughter, Marino, and two younger sons, Angus and Dougras.
our status with lmmigratlon was H-L visa, and my status at thePolynesian Cultural Center was to be Master carver and AssistantChief in the Maori village. President Mendenhall sal-d to me in ourinterview to herp j-n alr areas as much as r can, to help the centergrow.

on our arrival, our hotrse was not quite flnished, so we were putup in the Laniloa Lodge for two weeks and meals were available atthe Cultural Center for my family. I started working immedlately.
The Manager then was Brother Vern Hardisty. I was s[mmoned to hlsoffice and he made me very wercome. He asked me if the Maoricanoe, which was in bad repair, could be restored. r repried,
"Yes- " The canoe had two three-inch wide cracks running doivn themlddle of the hull. Some of the carvings on the gun wnare wererotted and needed replaci-ng. Brother Hardlsty said to me, "Mayber should have asked if you wourd fix it. " r iepried, "No, r wirrnot." Brother Hardisty's face went red and I thought, "Oh, oh, I';going to be sent back to New Zearand. " Howeverl r- saia to him,
"IfII make a bargaln with you. Build a shelter over it and r wilirestore it. " Brother Hardisty said to me, ,,Fair enough. " rn notime, the building was completed with the canoe installed in it.It took me two weeks to restore the canoe to its original state,and it looked beautlful once again

I lectured and demonstrated carvings for two years in the Maorivillage. Marjorie worked as a demonstrator afso in the Maorivllrage, and she gave very good lectures. r was carving two Maoritail pieces for the Maori canoe to be used ln the canoe pageant.rt was going to take me four weeks to comprete. r was aske-d 6y rom
Kershaw, who was the chlef of the Maori virlage, how rong it wourdtake me and r tord him. He said to me to do it in two weeks. rthought he was joking, but found that he meant it, r totd him togo Jump l-n the lagoon. He did not know what he was talking about.I was taken before the Manag€r, Brother Newell, and Brother Kershaw
proceeded to teII him what had happened. The Manager asked me ifthis was true and r said, "yes, and if you had tola me the samething, r wourd have told you to Jump in the tagoon atso. " Brother
Newell said to me that I probably had the right to tett him so andproceeded to tell me that he respected my knowledge and judgement
as to how long it woul d take to f inish the carvings. tnis r^ras ablow to Brother,Tom Kershaw, but r turned to hlm and put my handout to him and told hirn that I still respected him as my Chief and
would try my best to comptete the canoe tail pieces in two weeks,
knowing it to be impossl-ble. However, thls broke the barrier, and
we worked welt together.

MarJ and I wrote a thank-you letter to Presldent Mendenhall for the
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opportunity of coping to the Polynesian Cuttural Center--that wehad a wonderful tlme and experlence and at the end of the two yearswere happy to go back to New ZeaIand. Presl-dent uendenhattreceived a letter from Tom Kershaw before mine stating that I wasa trouble-maker and did not llsten to or cooperate with management.President Mendenhall- dld not take kindly to this information and
showed me his disapproval on his next visit, but r did not knowwhat was wrong. When he returned to New Zealand my letter waswaiting for him which seemed to contradict Tomrs tetter. He showedboth of these letters to Tom Edmonds, ancl Tom held my tetter andstated, "This sounds more like the man I know. "

we had partly packed some of our bags in preparation to go back to
New Zealand when President MendenhaLl came back to Hawaifand asked
me tf r woutd stay back and do some carriings for the very rargeorientation building and also the new main entrance to thePolynesian CuItural Center. I happily said, "yes. "

INT: Barney, what year was this now?

Bc! This wourd be at the end of Lg7s. r happJ-ry said, "yes."He then proceeded to terr me that r would afso-be doJ_ng thecarvings of the islands represented in the PCC. I swaltowe-d andthought, "weI1, the Maori carvings were more intricate, so r shourdnot have any probrems doing the other culturar carvings.,' JohnElkJ-ngton was made my supervisor for this Job, and a crew wasformed. r had to teach the boys as r went irong. The crev, wasrnoke Langi, rona Teripaia, Angus christy and clayton Au. r did
some research at the Brigham Young Unlversity-Hawaii and also atthe Bishop Museum. The lumber used was Philippine mahogany and it
was obtained from Tacoma, Washington. President Cravens -and the
members of the Board of Directors were very i.mpressed with our work
and we contlnued until we completed the project.
President Cravens had not been in office very long, and while I wascarving he came right out and asked me, "Do you have to go back to
New zearand?r' r repried, "No. " Then he said, "well, whtdonrt youstay on?" I replied, "Well, thatrs up to you.', Then he said,
"Why?" I replled again, "Well, because youfre my boss. " He thensaid, "okay then, you stay." r smiled and said, "werr, itrs notthat easy. You have to make a recommendation to immigration to
change my visa status from H-l- to permanent Resident.', Then hesaid, "Okay, werll do that. How do we go about it?" I thenreplied, "Let Josephine Moeai handle it. " And she did.
I am grateful to President Cravens for this recommendation in
allowing me to carry otr working in the Center and havlng my family
here. I have always admired President Cravensr enthusiasm inpromoting and upliftlng the Polynesian Cultural Center, and I have
found him to be a very roving man and one who recognizes peoplers
problems and feelings.

t
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when the orientation buitdlng was completed, r moved to the ol_dorientatlon building crose to the Samoan virlage. r have beenthere since. I was given my own budget and five workers learnlngunder me.

Later, I started to teach students from Brigham young Universlty-Hawaii in that area. This came under the Fine Arts pr-ogram at By[-H. It was inl-tiated through President Cravens who passea it on toCarI Fonoimoana, who helped me set it up. Brigham voung Universityhas recentry provided carving tools roi tne ctasses. i taught foisome time without any renumeration. However, Iater president
Andersen before leaving BYU-H suggested I be given something formy services. Before he went to provo he alx me if he 6ourapurchase one of the sixteen-foot carvings in my area. r said tohim that a man of hls standing should Ue presented with one andthat r would find out if it was possible. r asked Kaliri Hunt,cultural Presentation Manager, and he gave me the go ahead.President Andersen received his gift in the Maori Vifrage l_n frontof a large gathering, with the presence of president Cravens.President Andersen treasures the gift, whJ-ch fits in his home fromthe base of the staircase to the ceitlng of his house, with an inchto spare.

r am now preparing to move my carvers into the vltrage areas. weare moving out of the old orientation building. Haunanl Kaanaanals now our new Manager and she wants the carvers to move into thevillage areas. we are making the move, and r wirr be ptaced on herstaff. I will still work with the carvers, going from viltage tovillage.

Both MarJorie and I and our family hope to carry on and contl-nue
as much as posslble to work at the Cultural Center. I am gratefulto the Lord for making it posslble for us to be here. MarJorie has
had three operations since she has been in Hawali. we haie atways
been a step ahead of the cancer. She is a tower of strength to m6,
and a woman of great faith and knowredge. r want to pay tributeto the ChLefs and all of those who fasted when my wife underwenther operation for cancer two years ago. Marjori-e had it in her
mind that she was not going to pull through. I came home from work
and told her that the Chiefs had wanted to go on a fast for her andwere praying for her werr-being. cleo smith and r gave her abressing, which gave her added faith and strength. she's stirlwith me today. r love her dearly. she also said to me, ,,How canr lose faith when alt the chiefs want to fast and pray for me?"This really gave her the strength to flght for her life.
rNT: Barney, r Just want to ask a guestton pertaining to thatearly building of the house. How many actual carved pieces dld you
fotks carve durlng that tlme? Now you were talking about it being
started...When did you actually start?
BC: About L960.

[,
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INT: L960

BC: Thatrs when I was called on a mission.

INT: okay. Then how many pieces did you start carving and whendid you stirt shipping thole-pieces o.reiZ

Bc: Actually, therers too many pieces to count. There werehundreds of pieces. And we worked with a blueprint, and aII of thecarvings had to just fit in. We had tp work according to themeasurements. Not only to the measurements, but arso, thL bevet,the beveL of the building. Everything had to fit in. We couldn'icarve a piece of rumber and have lt too rong because, you know,when the carpenter goes to flt it iD, herrl cut the Larvings.Hefrt cut the top of the head off or cut the feet off. soeverything had to be precise so that when it was fitted in therewas no actual carving wasted. As for the shipping of the carvings,these were shipped alt together at one time.--Ati of the carvinis,the canoe, and we shipped other things, too, like some weapons,
some taiahas and whatever would be helpful to the Maori Vitlige.
rNT: ThLs period of tlme, now, when you actuarry started thecarving and the tlme you shipped it. How tong was that time?
BC: It was about two and a hatf years.

INT: Two years. So you started in
shipped over by L962?

L960 and had everything

I BC: No, we...I was called on a mission about l-960. The other
t carvers had already started before me, and then they weren't doingtoo well. The carving was very slow. So they wanted me to come
I there and herp to boost the carvings. And r think r did. rI remember the Master carver saying to ffi€, "Thank goodness youfret ' here". r think r was able to let a pace for the other carvers.

I rNr: So you started. Do you remember what month it would haveL been?

BC: oh, r think it was about September, l-960. r think that whenthe truck came down and plcked us up it was about september. r
remember that the truck went ahead of us, and we went on the
waikaremoana Road. This road wasnrt used very often. Many timesyourd go through the forest, through the bush, and as we travered,r came in my car with my family about a half an hour tater. Andwe saw something on the road and r said to my wife, "oh rook,thatrs a vacuum cleaner.rr But when we picked rt up, it was our
vacuum creaner. we went along further and we plcked up a harf a
bag of potatoes, and lt was ours. we picked up several things, andr said to MarJ, "rf this carrles on we wonft have room,,'because
we had our family in the car too. However, thls Just gives you an
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idea of how desqlate the road was. Not many people used it.otherwise, they would have picked those things up.- somebody wouldhave picked them up. However, we amived in Temple vrew witheverything. We didn't lose anything.

rNT: Barney, the pleces that you dld, that you carved wl_th someof the other carvers. TelI us about some of those pieces and itssignificant meaning as it ls now in the vtltage
Bc: Let me terr you what we carl the "pou tahu" or two centerpieces. As you enter the door to the rarge building, the centerpiece Ls to the right hand side of the door and there'! another oneopposite, down at the far end of the building. These are about thelargest pieces of carving that we dld. We actually to61k picturesof the actual carvJ-ngs that were j.n the oominion Museum inwellington, New Zealand, and it was in the carved house that wasre-erected in the museum. The name of tiris carved house was theHau-ki-Turanga, which was carved under the master carver Raharuhi
Rukupo, and he had eighteen carvers. These carvlngs are about the
P."! carvings you will flnd anywhere in the wortd, and we wantedto duplicate these exactly. And we started, we started these twopieces. Ollphant McKay and I were on one carving, and Anaru K6hu
and Taka Panere were on the other one. OIi started on the top end,and then I started at the bottom. These carvings were about tento twelve inches thlck. rt was massive. And r wduld sEy, r guess,about thirty feet rong, between twenty-five and thirty rjet i;length. There were four figures on this piece. But r ended updoing two full figures and the body of tha thlrd one. oli McKa!did one figure and the head of the other one. But that just give3you an idea of how much faster I was than'the other carvers. Andthese were beautifully carved. And as for the carvings on thewalls of the bullding, these were the carved uprights. we calledthem "Poupous". These represent ancestors. you know, the Maoricarvings were depi-cted for historicar purposes as well as fordecorative purposes. The Maoris never ever worshipped thelrcarvings. I will teII you this, when the missionaries came to thePacLfic Basin, some of the island groups, rike Hawaii here, were
worshJ-pping their carvlngs. So the Christlan missionaries burnttheir carvings, and when they came to New zeatand they startedburning wlthout asklng, you see. They found rater, to thelrdismay, that we dldnrt worship our carvings. They were there forhistoricar purposes. And r'm going to terl you now how history isdepicted on Maori carvlngs.

First of a1l, if I was the Master carver who was asked to do the
Job, r wourd slt down with the chj-efs of the virlage, with theelder people of the village, and llsten to the ancestral storles
to be depicted in the carvings. And then from there, r wourd grean
this knowledge, and then r would make suggestions as to what
symbols to put on them. And with their approval, r wourd go ahead
and do it.
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t Just for examPle,,.r'T going to te-Ir you the story of one of my o$rnI ancestors that's depictea in the rarge meeting house. This one hasa crayflsh between the regs. Now there i"s a purpose for thet' crayfish belng there. rrm going to proceea io tert you the story.l= This ancestof's name was Hikairo. He was walking through theI forest one day with two of his warriors. As they got to the edgeof the forest, they saw.a war party coming io atlact his vittage.I ' so he sent the twd warriors td arert the -virrage and to set up aI trap on a certain, prth. He 
- 
gave them time. when he thoughteverything was ready, he jumped out of hiding and he proceeded to

t- -antagonize the enemy. He poked his tongue o"ut. He did a haka.I He even bared his bare bottom at them an-d made insutting remarks.And they called out to. hiT., -oh, therers a nice fat juily one forl the pot, or for the imu.', And of course Hj_kaj_ro;;p11.; in aI similar European saying, "Dontt count your chickens before they're' hatched. " eilt in actulr fact he said, ,,He manako te kaura e kore
r 11u, -which means when it is lnterpreted, "you have to caicn yourI crayfish before you can taste it." t'row tnis is the r.."orr-rny tn.I crayfish is aepiltea on the c"rrrirg"I" 

v"*s I

t

However, to finish off the story, Hikalro,was a short nuggety man,thLck set, but he was the fastest running man r-n the tribe. He ranfast enough to draw away the very fast men of the war party, thenhe would turn around and stay one. Thls rrappenea-replrtedly untilhe had srain about six of these peopre. rnen he ieo them right
11t". the trap where his warriors w6re-hiding in the fern. And whenthe trap was sprung' they killed many of the wamiors and took therest prisoners. so thls is how_histiory-is,depictea. Then again,the tribe may cover an estimated ur"" 6f Too lq"u.; mlres. Theremay be as many as two or three hundred vitrages-to lne trlbe. Butthe man we're tarking about, Hr.kairo, may be depicted in three orfour vlrlages. And each of these other-virlages wourd deplct thehistory that was pertinent to that vrirage. But when you went tocolrect your history of a particurar lncest.r, you wourd getdifferent stories of his tifelime.
rNT: And so this, because of these...what dld you carr that?
BC: The uprights or the poupous?

INT: No, the crayfish.
BC: The crayflsh.
rNT: ...became the symbot of Hikairo and thatfs how it's depictedln the carvings.

Bc: Thatts -rlght' The purpose wourd be, you see, un...Let mesay that the hlstory was verbar, was handed down verbalry fromfather to son or fr.m family to famlty. But when he pointed outthe crayfish lt would remlnd all that "This is Hikair6. " rf yo,,saw the crayfish there, you would be reminded of Hlkairo. some
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other trlbe may uqe the same symbol, but see, they would have theLrown history.
rNT: Barney, r wanted to ask a question on somethJ.ng youmentloned on a discussion earlier and that was the thoug6t -of
leavlng that tristory off thg carving, because as you mentloned,Presldent Mendenhall wanted these thlngs to go earLier. Would youtelt us the story of that ptease?

Bc: oh yes. welr, when we were about to start the carvings forthe Polynesian curtural center, us bei4g the carvers, w€ wereexcited and we wanted to depict the nJ.btory of the differentancestors from all over New Zealand, and he put this to president
Mendenhall and we were refused. r think the main purpose why herefused was because they were afraid it may cause a rot ofcomplications, and a lot of Jealousy wittr diffbrent tribes. you
may select an ancestor from a certain tribe and it may cause afamll-y dispute. some other family might sdy, "we should have hadso-and-so", you know, "And not so-and-so. " so because of thisreason, this is why many of the carvings do not have htstory.
However, as carvers we thought, "whors to know?" so we went aneaaand did some of the history of some of the ancestors.
ilve just related to you one of my ancestors, Hikairo. r haveanother ancestor there. His name is Teotane. He was a great man.
He was a tatr man. He was a giant. r remember in a story that wastoLd me by my grandmo'Lher, hB and his war party went to attack thisvillage. And as they crossed the stream, many-of the warriors, allof the warrlors were tlptoeing to keep tnerr noses out of thewater. And as for Teotani, the water came to his belrybutton. sotfris gives you an idea of how talt this man was, you know. whenthe enemy sa$r this giant coming, they opened the doors of the fortand fred into the forest. They dldn't want to take on a giant.
However, Teotani used a taiaha as his weapon. And he never everhandLed the taiaha unless he was uslng it: He had two staves tocarry his taiaha if they were on the march or wherever. He neverhandled it unress he was fighting with it. And when he was notfighting, he returned it to the staves. so that is anotherancestor depicted.

INT: Notnt, you mentioned there were some other ancestors. Giveus Just what you know of some other ancestors that are in the Maoricarvings in the Polynesian Center.

BC: Oh, there are some there. We have another ancestor there.His name doesnrt come to mind right now, but you have the story of
Hinemoa as depicted in there, Hinemoa and Tutanekai. Tutanekai fsthere depicted playing his frute and this story is in there too.
INT: What is that story? Would you give us the story?
BC: Well, Tutanekai-, was a cornmoner and HLnemoa was a princess
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of the Auroa tribe. And they fell in tove. And, of course,Hinemoars father dtdnrt want his daughter to marry a commoner, soTutanekai was exiled on thls lsland on Lake Taupo. Itfs the isiandof Mokoia, Mokoia Island. And he was taken on that istand and teftthere. At night he would pray his flute and sometimes the wLnd
wouLd blow towards the land, to the shores where Hinemoa was andshe wourd hear his ftute and she'd just yearn and rong to be withTutanekai. Her father sent her to get some waler in thecalabashes. She J-onged so much to be with Tutanekai and shedecided she was going to swim. So she got some calabashes. Thesewere used as floats, and she swam to Mokoia rsLand. when shewanted to rest, she Just rested on these floats, and then she swam.r forget how many mires it is to the Mokoia rsrands, but it was afair way. Anyway, she got there, and they were united and, ofcourse, they made rove. This is the story of Hinemoa andTutanekai, how love, because of her great love, they were reunited.
rNT: so all of these hLstories are depicted in the carvings?
BC: We aLso have the Tutanekai
tukutuku, oh tukutuku panels.

and Hlnemoa story depicted on

rNT: Did you forks do the tukutuku in New Zeal_and or uras
done here?

that

Bc: The Tukutuku panels were done in New Zealand. of course,
my wife was on a labor mission too, and this is where she learnedthe skil-I. The....Ifm trying to remember the expert on tukutuku,
because shers a lady from the east coast. and she came...oh, Roa
was the name of the Lady. And she taught two other radies.
INT: Roa. What was her tast name? 

I

Bc: r onry know her by that name, Roa. And she is an expert inthe tukutuku. r donrt know lf she's stlrl ative today. rf she is,sherd be fairry ord. At that time she was the Maor{ expert
r'T going to say this. one of the arts in the Maori vJ.tlage isnot displayed. we have displayed in the Maori viltagJ thecarvings. we arso have dlsptayed the tukutuku and ar6o thekowhaiwhal. Now there is one art which Is not displayed therewhich is the pukakaho. Pukakaho is the pampas--statks- from the
pampas grass. Now these grow in abundance in New Zealand. And
they would gather these pampas statks and these were used as panel-s
for the walls and the tukutuku art work was done on these panets.
And it acted as a, let me say it kept the bultding coor on a hot
day and on a cord day it kept the buirding warm. we do not have
pukakaho in this buildlng. So you will notlce in the building itis very hot. We improvlsed and used dowelling, wooden dowelling.
Now the reason why the pukakaho wasnrt used was because of theagricultural restrictj.ons that was rnade here in the United States.
r think itfs the same with any country. you cannot take any klnd
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of materiar, likq plants and whatever, into another country. sothis J-s why we dLdn't use the,pukakaho.

INT: Although it would have kept those houses very coot on warmdays.

BC: Also, we used to thatch the roofs of our buirdlngs wLth aplant that is known here in America as the cattail. Now in Newzealand, the Maoris cart it raupo, and it looks much tike tne sutarcane' but it's a more durabte material tharr the sugar cane and mucheasier to work with.
rNTi Barney, when you arrived here in Lgjg was everythingaccordlng to the pran as you forks had carved in New Zealanaz

Bc: r was very pleased with the way the carvings fitted. Now,If ve seen many carved houses where the carvings i^lere made. Thecarvers followed the blueprint, and then the caipenters decided tochange the helght of the building. Now this is dlastic. There hasto be a close communication with the carvers and the builders. Ifthe builders change a,nythJ-ng, they must tet the carvers knowbecause thls is goJ-ng to throw the cbrvings out. If the builders,for lnstance, declded to make the buitding-,slx inches lower, yourregolng to rose six inches on your carvings, you see, and itrs notgoing to look nlce. But if you look in tfrattarved house, the bigcarved house, everything was accordlng to pran. Everything fittedso weII. It was beautiful. And I feel happy

r feel that the experience, past experiences, that we.ve had and
many of the wrong thlngs that we have done, have benefited us herein the culturar center. we had learned many things. we had made
many mLstakes in the past to the benefit of the Culturat Center
because we were able to counteract those mistakes.

rNT: But when the time came for the carved house, everything
seemed to have been done perfectly.
Bc: oh, perfectry. r was so happy when r saw it, how it fittedin. We didn't have to cut the actual carvlngs to make it fit. you
see, the thing was 1f a plece of cariving, according to theblueprint was, sdy, twerve feet !-ong, it had to fit in twelve feet.
We had learned it was better to make the carvings a littre shorter.But the relief, reave tt as rong as twelve feet or more. Thecarvings, make it six inches shorter. And you stirr have thererief pLece there, which is the part that wirt fit in. And welearned that and 1.t paid off.
But the other thing was the chief's house. That was never
compl-eted and r was very disappointed. And to the Maori, to theold Maori people, when you dontt complete a house, itrs a bad omen.
And r mentioned that to president cravens. He said, "werl, wecantt have that. what needs to be done?" r said, "well, r need
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some paua shell"s"," Karili, do you remember you herped me to go to
New Zealand, and the trouble I had to get those shelle. you canrt
Just go to New zealand and bring shetrs out. you have to get
permisslon of the government to bring shells out. And the sheits
were used for the eyes of the carvings and the Chief's house was
never done.

rrm happy to say now that we did atl that we did. rt's compteted.
But the third bulldlng had no carvlngs whatever. It had temporarypainted carvings on there. They werenrt actually carvings. rhey
were painted kowhaiwhai. And right now,' r am in the process oi
doing those carvings. But when r came here, one of the barge
boards or facLal boards was finished, and one was partly finished.
so r compLeted that, and then had the two uprights in the front.
we carr those "amas. " Now those are the onry carvings that are on
that building now. We need to finish it off.
INT! So besides alL the materials of the carvings that were sent
over from New zeaLand, you wirt be actuarly doing some right herein LaLe to complete that?

Bc: oh, very much so. As a matter of fact, we did not have apataka when we came here. And since then, we have built thepataka. When we finished the carvings for the orientatlon
buirding, wo started to do the carvings. we started to build apataka and do the carvings for it. v'le used the same crew. But,
you know, in buJ-ldlng a pataka, it's quite a task. And the theme
on the building is "Food in abundance", okay? A pataka is a food
storehouse. we used for the mo'bif , for the theme, a whale. when
a whale is str,anded on the beach or when some of the whalers kill
the whale, it provides a lot of food forthe tribe, for the whale
is very large. so we used this as a motl-f to depict food in
abundance. And this is on there. Someone who doesnrt understand
the carvings and the culture wiII not see the whale on there. But
when hers told by the master carver how the whate is depicted
through the eyes of the craftsman, then he can proceed to tei-l it
to the world tetl it to the visitors that might come to the
Center. I have been doing this. I have told the trainer in the
Maori village. I have given them the information, and he's working
on this now in the lecture.

rNT: Just within what we have so far in the past nineteen years,
you know, twentieth year upcoming, w€ have a great deal of history
and tradition already established rlght here, you know, within the
Center. And it's during this time of incepti.on and on until today.
Tell us, now that you're here you're here now in L973 what
were some of the proJects that you need to work on? You mentioned
that President Cravens wanted you to do the carvings for the
restaurant and some of the new entrance areas. Tell us a little
about that proJect.

BC: Oh yes. We did the carvings for the main entrance and these
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were beautifully.done. of course, ffiy crew was new. They didn'tdo too much. r had to do most of the drawing and the mapping outand deciding what designs. r remember one boy, clayton Au. He wasan art maJor student at the _UniversJ.ty, Brigham Voung University.Very talented boy. He had drawn a Marquesai design 5n the a.* 6ethe fj-gure. rt was a Marquesas carving. And r siia to him, ',oh;cJ-ayton, that design is too smatt. rt wirr not show. " rt iooxeavery nice, but I could see it in my minds eye as a carver that whenlt was cut, it would not rook nice. And t went away. About harfan hour later r came back. He had not ristened to me. He wentahead and carved it, and he yas rooktng very sick. r dldn't sayto him, "r told you so." r Just said to him, ',werl, 9€t your blichisel and shave it off, and do it llke r totd you.,'' so ne re-di6the whote thing, and that's how it ts today. it tooks beautiful.

so we did a Maorl- carving, a Marquesas carving, and a Tahitiancarving l-n the front. Now this is somethirlg inteiesting, somethingthat r learned. r was looking at a Sar,roan book, ana it had ;picture of a tarklng chief and he was standing with nis staff andhis fuf e. r said, "Good, rtm going to carve a lalking chief .', Butthe lumber that we had to work with and the spac6 wasn't tallenough to be standing. So I planned and carved {he talking chiefsitting down with his fufe and with his toto. Now thls wasinteresting to me. r had atready tord many of the peopre of thevillages, the old people, to come and hetp he to do ine- tnrrrg, oitheir culture. I was no expert at the carvings of the Samgancurture, of the Tahitian culture, oF the Marquesses curture. rneeded their help. As r said before, r made some studies andresearch work in the museum and at these other universities.
However, one of the older samoans came ovei and he says, "you know,Brother Christy. You never carve, you never have the-talking chieisitting down holding hls fure and hls toto at the same time.u rsaid, "oh, well, thank you very much. How am r supposed to do it?,'
He said, "He can sit down wlth the fufe, but no[ the toto.,' rsaid, "r thank you very much, brother.', so r cut the toto out.And that was a learning moment for me. see, r don't profess toknow all of the finer points of the other cultures, and rappreclate what was told to me. And many of the other elders came
and helped me with their cultures. And I was able to do aII thecarvlngs for the orlentation butlding.
INT: That was a big Job too, huh?

BC: That was a massive undertaking. And the carvings were aboutsixteen feet and we did about fifty-six of those piltars. Thls wasfasclnating. As we went along, some of the uprJ-ghts, w€ had threefrgures. And as r looked, r fert that these flgures were tooelongated. so r changed tt. some of 'chem were to have four
figures, and r made the flgures shorterrand more squat and they
looked better.
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rNT: Now as. you were beginning to diversify, you needed to get
some of the other, for example, ethnic group carvers. werl, io,,had lona doing most of the Tahitian carvings.
BC: Yes.

rNT: And rrm sure you had rnoke doing some of the Tongan
carvJ-ngs, and crayton doing the Hawaiian carvings and, of cours6 -did you have any Samoans or Fijians?
Bc: Yes, r had the now samoan master carver. He was working J.n
my crew too. This is Tumu purcetl. He was part of the crew. rleft him out. He is a very l-earned carver and I have the greatest
respect for Brother Purcell. I would call him a Master carver.
And he has great knowledge of the carvings of samoa. r have thehighest esteem for hlm.

rNT: And who did you have doing the FiJian carving at the tl_me?
Ml-lek was on the crew at that time?

Bc: That's right, thatrs another one. Mereke. r need tomention Mereke too. Meleke did most of the FlJian carvings.
INT: So you had one for every ethnic group?

Bc: This is right, y€s. And as r said before, r did most of thedrawings, and I put crosses where I wanted them to dig out and howfar to go, yes.

rNT: Now at a later time, some of the carvings from the, thatOrientation buildlng had to be taken down.

Bc: Yes, the status of the building was going to be changed.
They $rere going to turn it into a restaurant, and it is now the
Gateway Restaurant. of course, they had the buirders come in, andthey had to take some of the carvings l-n because the floor had to
be raised. It was a concrete floor and they raised it to a poJ-nt
where the carvJ.ngs no ronger fit. And r was asked if it was okayif they wourd cut the carvings. And r said, "No. rt would rool
very amateurish if the carvings were cut. " And r, to this day, had
hoped that r wourd have been totd to reprace the carvings, to dc>other carvings for those places where therers no carvings. As rgo past there today, r see the spaces that need carvings, and r
hope someday that they would ask me to do that. Maybe r shouLd
make the recommendatlon.

INT: Yes, I think that would be better.
BC: Yes. Therers one other thing r wanted to tert you. rn the
samoan carving, the Tongan carving and the FiJian carving, they did
not have too much in the books in the libraries. Now Samoa has a
lot of history. They've got a rot of books, and theyrre in German.
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r found this out., r don't know about these German people. Theydid not photograph enough, and r'm sure that the Sambans had som6beautlful stuff way back. But they dldn't put l"t in pictures. Theydidn't show it. rt only showed maybe five or six differentcarvings in the books. And I had to go by these carvings, by thesepictures. r know today that there are some carvlngs in'safroa, i;
!ft" buildings, which r would very much tike to sei. one of thethings I said to the Samoan carver and to the FiJian carver and to
!h" Tongan carver, was, "Not many of your carvings have surfacedecorations, not like the Marquesses oi tne Maori ittat naA a rotof surface decorations on thel-r carvings. This makes their 

".r"i"glook more artistic. rtrs not that you vrere racking designs. yo[
have the designs. How do you feel if we introdude youi designsonto your carvlng?." They got excited. r said, " wer-l, you 

"oirabe the first one to introduce tt on carvlngs. " And ye€, r haveseen wooden clubs. They seem to have designs on their crubs, sowhat we did was to introduce a lot of the tapa designs onto thecarvings of the Tongan and Samoan and FiJian. So thij is where weqg! !h" designs from. rt stirr berongJ to that curture, and we
Qidnrt mlx any of the carvings of the different ethnic groups. wedidnrt mix them. r wourdn't atrow it. 1 They had t; xeLp trrecarvings of that culture.
rNT: rf it was FiJian, it was going to stay FiJtan atl- the way?

Bc: Just FiJlan alr the way. But r know years d9o, some of thel-srand groups who visited one another a tot, c5piea from oneanother. Like, for lnstance, Tahiti, they copied- a lot of theMarguesses carvings. And r thtnk the samoan, Tongan and FiJl_aninterchanged, too, ideas from tlme to time.
INT: Barney, I remember when President Rodgers and Brother DayIeywere here visiting with us and we had a party over in the praori
viJ.tage. You totd a story of the carving.
BC: Yes.

INT: Is this the story here?

BC: Thatrs the story there. There is another story of anotherancestor. Hls name doesntt come to mind right now, but maybe whilerrm telrJ-ng you the story, his name will come. However, thiscarving has the lizard between the legs. okay, why the lizard?well, this ancestor, he marrled a rady from my tribe. And thisman, he owned rand as far as the eye can see. rt doesn't matterwhich dLrection he rooked, he owned it. And he had a tot of rand.okay, that was the great thing about this man. He owned a lot ofland. He was a man of means. How do we deplct land on carvings?After we talked about it and we discussed it wlth the masfercarver, and discussed tt amongst ourselves, we came to theconclusion that we would use the tuatara. In actual fact, it's nota lizard. It's a tuatara. The tuatara was here before man came
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to New Zearand. ,when r say tuatara was here, tuatara was ln NewZearand before man came to New Zearand. so tuatara was of theland. This ls why the tuatara was depicted on there, to portrayrand, which this ancestor had plenty of. rt didn't mattei whicfrdirection he rooked, he had rand. This is how our history isdepicted.

rNT: okay, Barney. Let me get into some of these questions inthe questionnaire now. Now you've seen the center grow in thematter of time that yourve been here. i Are there any specialfeelings or insJ-ghts that you have about the Center that you'-O liketo share? And by this, special stories of special experiences thatyourve...r know thls is kind of an unfair questionj because, foryou, there are so many people that you meet. yourve related onealready of the chiefs holding a special fast, and I remember that
9.y when Marj was going to be operated on and we had a specialfast. Are there any other speciar, special stories with somespecial feelings that you woutd tike to relate?
Bc: Let me talk to you from the visitorfs point of view, fromthe tourists as I meet them. Ifve learned a to{ from the visitors,too. r love meeting people, especiarry peopre from alr over theworld. rrve talked to all of them. Theie was one person inparticular. He was what we call a "haole." I dontt know his name,but he lived Ln Tahl"ti for a. number of years, and he came into myarea Just for a brief moment. r've never forgotten tt. And hasaid to il€, "you know... " Excuse me. He told me that he was arlnguist. He studied the ranguages. And he was especiartystudylng the Polyneslan language. And then he proceeded to teltr€, 'rDo you know that the Polyneslan language ls Egyptian related?"r said, "werl, DO r didntt." And he said to me,-frwerr, where areyou from?" I said, rrl rm from New Zealand. " He said, "WeII, theMaoris are the highest. They're eighty-six percent ngyptran-related, like thelr tanguage is, " And r fett kind of -eicited
because we read a lot of books of different authors teJ.J.ing us
where we came from. We have our own feelings where we come fiom.
we kind of keep ctose to the Book of Mormon history, and it kindof coincides with part of our regends, part of our pb'etry, part ofour songs. And then we have a man come here and says our tlnguageis Egyptian-rerated. That _takes us right bacl< to tne begiiniig
Just about, doesn't it? And so, r fert good when he totd me tnatl
And r meet many peopte who, when they see what r'm dolng, they feelso envious of the work that r do. And many times, r woura beteachlng a class from the University and people woutd tine up andtheyrd get so excited. And, of course, ttre person that was giving
the lectures would explain what we were doing in that area. Then
we courd exprain what was golng into the, carving area. And then
when they rearized that we were teaching crasses from theuniversity, straightaway they courd see the tle-in. when we terl
the people that the money that is earned by the students helps them
through thelr school, they think this is fantastlc. They thlnk
this is just wonderfur. And r have had many peopre wish that they
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courd come back End take my crasses in the center. They ask me,"Is the Unlverslty or is the Polynesian Cultural Center gnly forchurch members?" r sdy, "No! No! we have peopre from alr overevery part of the world. " Then r polnt to a spanish guide and say,
"see that student there? she's spanish. And this is why we're 3oable to take care of the visitors that come to the Center. Therearg very many different ranguages that come to the center, andwerre able to take care of the people because of the students thatcome from aLr over the worrd." And theyrre amazed. Therefs nottoo many situations tlke this in the world.
INT: Not too many.

Bc: And many... rfve talked to rndian people, American rndians.Irve talked to peopre who have tears come down their faces whenthey see the designs that rrm doing and the carving rrm doing l_sso much rike their carvings. And, of course, r terr them thaf weare cousins. And they feel good, you know. r say we trace ourroots back to south Amerl-ca, and they'r:e amazed and they feergreat. r saw an amazlng thing the other day. rrm arso a hemberof the Woodcarverfs Assoclation and I renewed my subscrlptJ-on andr mentLoned to them r^rhere r worked. r saidl ', r work in thePoJ-ynesian curturar center, and in looking at the magazine, muchof my work is so different than what they're oolng. r doPorynesian carvings. " They ask me to send pictures of my work.rrm going to do that. r havenrt done it yet, but they want to seemy work. And I atso made an invitatlon to all of th6 people thatare Ln the woodcarvers association to come up and make- themselvesknown. Just rast week one of them came. He had seen my articlei1 the magazine "The chip chat. " He said, "r saw your artlcre inthe chip chat." r said, "oh, r haven't seen lt mfself." rt wasthe latest one. r had my magazi.ne, but r hadn't se6n it. r hadnrtread it. So that night r went back, and sure enough, it was there.r had the opportunlty to talk to a felrow carver from way acrossthe world, you know.

And arso, r wrote to the Nationar Geographlcal society, of whichI subscribe to their magazine. I asked for information bn voyagingcanoes, oD voyaging maps, and also, on imprements that were useato make these canoes. r was interested in the great voyagingcanoe. Irm not talking about these little canoel that we-se6today. These were the giants, the great big ones. They were morelike ships. This is what I was interested in and this is what Iwanted to promote, you know. r have received word from theGeographical Magazine and I have some references from them. So,these are just people that I talk to.
INT: Brother Christy, your Dad and Presldent Matthew Cowtey werethe best of friends it seems. TeII me about this idea of uitthew
cowrey perceiving a carved house in Laie, rerated more to the
Temple than to a Polynesian Cultural Center. Cou1d you tell us allttte about that, please?
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BC: Well, President Matthew'Cowley was a frequent visitor to ourhouse. He often mentioned to my dad, in my presence, of one of hisgreatest dreams. It wasnrt just the tutaqri house he visuaLized.
He had a visLon of alr the polynesians coming into one prace, youknow. That was to have alr of the Porynesian cuttures gatheiedtogether in one place and to display them to all of th; wortd.rnstead of going from isrand to isrand, pring them art together.r suppose what he could visuarLze was a;curtural center, or thepeoples alJ- together with their different cuttures. you know, thisls a reality today; having the Polynesian Cultural Center. I thinkhe would have been a very happy man to have seen this, thePolyneslan Cultural Center.

You know, President, we had quite a lot to do with president
cowley, and you know, he was a great orator and a speaker, and sowas my father, sldney christy. They always congratutated oneanother after a conference meetlng. one would say, ',you werebetter" and the other would say the same thlng. president Cowreywourd sdy, ur am a rawyer and an orator. rt is my profession. itrained to be that way. As for you, sid, yours -came from theheart. " I was privileged to hear that converiation. This was ina conference in the LDS haII ln New Zealand and I was backstage.
When the conference flnished, they came out and shook hands wftnone another and they were congratulating one another because theydid glve real good talks.
Another l-ncident was when Presj-dent Matthew Cowtey asked my dad,sidney christy, to do somethlng. At the time, tuatthew cowLey wasMission President and my dad was District Presj-dent of the tutahiaarea. My dad repried, "No! That is not right. rt's againstchurch government." president cowley reprie-d, "rrm a MissionPresident, and r am telring you to do this thing. " He was quiteangry. Dad stirl refused and he said, "r do not think thad you
have the right to tell me to do what you ask." rrm afraid r aranot ever find out what the request was, however, they parted inanger. My dad never stayed angry for long. He had already put theincident out of his mind. At three o'ctock in the morntng, dadheard someone cry ln a very low monotone outside his bedroomwindow. He got up from hls bed, opened the window, and there wasPresident cowley with his head bent and crying out roud. As ilvesai.d, my dad had already forgotten the incident, and thinking that
something dreadful had happened to Sj.ster Cowley or their daughter,
anxiously asked Presldent cowrey, "what in heavenrs nam-e hashappened?" President cowrey proceeded to ask my dad for
forgiveness for asking him to do the impossibte. My dad remembered
and said to him "Matthew, go home and go to bed. r forgot theincident when r left you. " They embraced and said goodnight. They
were the best of friends. Now these are Jrrst some of the incidents
that I remember.

During the annual conference in New Zea1and, people came from aII
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over New Zealand to attend. As many as five or sl-x thousand peoplewould attend. We had a large dining room. At one sitting we 
"oirfOfeed eighteen hundred people. rhere woutd be three or moresittings for dLnner. People arrived Thursday afternoon and weredirected to areas desLgnated for each distrlct-. Large marquis wereerected to house the people. There were areas also for hundredsof smaLl tents. Hot shower rooms were orected and toilets lrerebuil-t. Around the back of the dining room, temporary kitchens werebuilt and five or six familles catered for onL or -two tables andprovided aLt the food and everything etse that was needed. Abutcher shop wourd arso be erected. a big steam engine wasLnstarred and much of the food was cooked by st6am. The conference

was held from Thursday afternoon till Monday afternoon. This washetd over the Easter perlod. Today, we stirr have holidays fromEaster Friday to Easter Monday.

a9 a young man of about twenty-two years, r was in charge of theChristy tables, two of them. President Matthew Cowrey oiten camearound to the back kitchens. At this time people were coming intoth9 dlning room for dinner. He said to me, ,rcome on you Maorls.r know you keep the best food at the back.,' rt was always aprivilege to sit hlm down to a meat in our kitchen. He toveb tovislt the workers at the back. One evening our family was sittingln the kitchen. The evenlng meal was over, the dish6s washed andput away. It was the warmest ptace in the house with the coalrange burning. There was a box of matches on the kitchen table.All was qulet. The box of matches exploded. Everyone got afright. We all rooked up and President Cowley was staiding irgntthere ln the kitchen. He warked to the kitChen mantelpi6ce InApicked up a pack of cards that shouldn't have been there, shoutdn'thave been in the house. He started to shuffle them like a cardshark. He then pulled his hands apart, disptaylng a targe raj-nbowwith the cards, then bringing the pack togetnef ag*atn. He did thisseveral times. As young kids, w€ thought he wis a genJ-us. ofcourse, Dad got rid of the cards when president cowrey left.
rNT: so, with this type of crose frj.endship, it's your opinionthat he was referring to a Polynesian Curtufal Center and not apJ-ace where the Maori people could come and stay and attend theTemple, come back and entertain at nlght to get money to herp thempay for their lodglng while they were here.

Bc: He may have thought that, too. He may have thought that.But I think what he wanted most of all was to have the notynesiangroups brought together someplace.

rNT: The reason r say that is because,'what year was the Maori
Temple bullt? The New Zealand Temple?

Bc: 1-958. oh, the New Zearand Tempre?! wetl, around about thetime r was doing the carvings, just before that, because, as rsaid, I was Bishop and I was instrumental in taking work crews from
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my ward. r had q three ton truck that had a canopy at the back.r took as many as twenty or thirty peopte to rempre view to helpwith the concrete pour, for the big pour,, you see. This was gustbefore I came on a tabor mlssion.

INT: So, this would have been about
L960 you served your tabor mlssion.

1-956-57, then? Because in

Bc: Yes, and it was near compretion. By that time the Templewas nearly compreted. rt wasnrt quite complete, stirl hadfinLshing work inside to do. Because I remember the inside gettlngprastered, and, of course, wB have the experts in New zeatind whoplastered, and they were Just ptaying around with it. we had theexperts from the mainland, from America, that came down and showedthem how to do it. Man, lt caused quite a friction with theexperts in New Zealand, but they learned a lot from the building
program in New Zealand. The people, the craftsmen in New Zealandlthe buirders, they tearned a Iot. They learned a rot from th;building the Temple and building the David O. McKay building at theschoor and everything the whore church buirding program. Many
new ideas came to New ZeaLand because of that
INT: WeII, back to date now. Yourve seen the Center evolve fromthat point Ln time to this polnt. Are we llving to the obJectivesand purposes that were originally set forth to us by piesident
McKay, Matthew cowley, and some of the earry founders of this
concept?

t

Bc: weJ.l-, r think we are. Right now, r think werre the number
one misslonary toot, and r think thls is great. r do not try toconvert anybody. I do not try to tell them about the Gospel untessthey ask ime. But they are really amazed, and the first contactwlth the Church is right here in the Cultural Center. It gives ourmlssl-onaries a great starting point, you might say. r had thegreatest admiratlon for the workers that worked tn lhe potynesian
curturar center right at the very beginning right up to now. Andr think those of us whorve been here for some time, oursupervisors, should instlll this in the new students that come herethose workers have paved the way for them and some of them
worked for nothing.

INT: Sacrlfice.
Bc: The sacrifices they made, and look at what we're getting
today, the money we're gettlng today. we have a tot to thank thesepeople for who started the Cu1tural Center and made it possible for
them to go to school. Not so long ago we just had the graduation
of some of our students at this school. This is marvelous. This
is the whore program to upgrade the eiducation of our people.
And not only that. We are also learning about our cultures. Many
of our children that come here have never had anything to do with
their culture and theyrre learning a rot about lt here. Thls is
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great. And thts ls the thing that my father said to me, ,'My son,'Ma to Maoritanga koe ka mohiotiJ. t " rn other words, - ,,11'g
through being a Maorl- that you will be recognized throughout thisworld." And it's come true. rf it wasn't for me reJrning thetalent that r have now as a carver, r would be just Barney Cniisty
_and nobody would know me. r would be just a ,'prain Jine", yo;know. But in coming here, r didn't think too mudn of myserf, yo,,know, but the visitors that come to the Center elevate me to sucha height that I think, "Oh boy, Irm not sr.rch a bad 9uy after all.',But, you know, r dontt stand up and telri the wort-ct -tnat ,'rrm soand so." To ro, rrm Just a church member trying to do his Job.And r hope that r witr be abte to do this ana ue of use to thePolynesian cultural center for years to come. r rove my work. rl-ove the work r do. r love the peopre. r sustain the Managers,the peopre that r work with, and r atways try to instltr int6 tnehearts of the workers that come into my area to go on a mission.
-I would say that most of the students that worked with me, the boyshave gone on missions.

INT: So yourve sent quite a few on missj.orrs?

Bc: Yes, and rrm looking forward to some of them coming back andthat we can infiltrate them back into the viltages as carvers.
HaunanL wants to upgrade the carving in the virrages and rrm goingto do It. I give a hundred percent to what shers boing. It's-kindof hard for me. Things are not easy. r don't have "asy access tomy tools. But I know that if ltrs needed, and if the r,ord sees fltthat the carvlngs should be done there, and that it should beupgraded, it wilr be done. rt's not going to be done because wewant it to be done. rt wilr be done because 1t's needed.

rNT: okay, you mentj.oned earlier about recognition. r Justwanted to mention, too, o-n this tape that you are a "r,iiringTreasure", which is the hiqhest form of award, prestigious award]that the Center offers to p-eople who have excelted l-n theLr field.You've been one of those recognl-zed for that. Barney, is there anyother l-nformation that you would like to share at this time befor6
we conclude?

Bc: Just that rrd tike to thank the cer.ter for that, too. Thatgave me a very good feeting on the day that they honored the olderpeople. Slster Fanene and many others were honored as LivingTreasures. And we have many. we have so many. r am amazed at th6
amount of talent that we have here. Therdrs arl these ord peopre.Letfs hurry up and get them and make record of them. Lots ok tlesepeople, you know. r even think of myself. Maybe rrve got anotherten years. But r like to glve. r want tci give of my knowredge toothers so that they may carry on this work. I feet that the talentI have is not mine because the opportunity came through the Church.I would probably never have learned how to do carvings if I was notselected to be one of the carvers that the Church has selected.
And rrm grateful to be giving of my tlme here at the curturar
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Center to do this, work and to help teach others.
rNT: Especiarry our young peopre. you mentioned that a].ready.
{n _teaching, because they come over. They donrt know thl_s. rh6ydonrt have the skills, and we're the ones to teach them right nerel
BC: I sincerely hope that some of these carvers that wervetaught will stay with us and be able to carry on here at the Centerso the worLd can see our work. r'm grateful that r taught Angus,
my son, to carve. He is a very good carver. r rm teaching oougias,too. He's my younger son. He has a long way to go. aut tnis i;good to get art maJor students, you know, to-tearn how to carve.
rNT: Quickly, in summary wrap up: what is the outrook of thecenter in your opinion? From your poir.t of view, what is thefuture outlook of the Center?

BC: r think, mysetf, that the center is going in the rightdirection. They're upgrading the PorynesLan curturlr Center. ineprace never looked better. Today, it looks greener. And r can
!ay, too, in your time, KarilJ-, when you were the Manag@r, you havedone a lot in doing the grounds, in making them r-ook' freerrer.water systems are being instalted. The treLs took better. Theprants look better. r think this i-s great. peopte come here andthey say to me, "what a reraxing prace. " And r say to them, "youwant to come here at six ofclock in the mornj-ng when therets nobodyhere. rt's beautifut! As_the day goes oD, uy 2:3o when you get
about three or four thousand people or more in here, it's Aitfer6ntaltogether. Everything is in high gear and we're trying to caterto all you people. "

I

[.

rNT: well, Barney, thank you very much for taking the time. rt'sprobably the most worthwhl-Ie time we've spent togLtner in getting
some of the knowledge imparted for historj-cal purposes and forfuture use. Thank you.
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BC: r stLll have one more comment here to do. r woutd J_ike, r
KNow that r want to write a book, especiarly one for carving, onethat wouLd be usefur to upcomlng carvers. inatrs been in m!'mtnd
fo" a rong time. Another thing, too, r have some personarhistories of different ancestors which my sister wrote when she wason a labor mission. She was on a missiorr at the same time I wason a mission and she's written some storles that are in herhandwriting. I have them and I want to put these into a book form.

INT: Thank you, Barney.
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